University of Toronto 
Wind Symphony 
Concert Band 
Brass Choir 

and 

Chamber Winds 


Stephen Chenette, conductor 


Saturday, January 18, 1997 
8PM 

~ MacMillan Theatre 
Edward Johnson Building 


Stephen Chenette became a professor at the Faculty 
of Music in 1972. In addition to teaching trumpet, brass 
chamber music and orchestral repertoire for winds, he 
serves as a conductor of the Wind Symphony, Concert 
Band and Brass Choir. 


After graduating from the Curtis Institute of Music, he 
performed for sixteen years in major symphony orches- 
tras, holding the position of principal trumpet with the 
Minnesota Orchestra, Boston Pops, St. Paul Chamber 
Orchestra and Denver Symphony. 


He has studied conducting with Leonard Bernstein, 
Frederick Fennell, Hans Swarowsky, Richard Lert, 
Jean Morel, George Trautwein, and William R. Smith. 


Professor Chenette is also on the board of directors of 
the International Trumpet Guild. 


Cnt-Fm 


This concert is being recorded by CJRT-FM. It will be broadcast 
on Monday, March 17, 1997 at 7:00pm on CJRT Concert. 


PROGRAM 


Festmusik der Stadt Wien (1943) Richard Strauss 


Brass Choir 


Advanced Harmony (1995-96) Bruce Mather 
In two movements 
Premiere Performance 
Chamber Winds 


Sensemaya Silvestre Revueltas 


arr. Frank Bencriscutto 
Wind Symphony 
Inderjit Mudhar, tuba 


~ INTERMISSION ~ 


Symphony No. 1, Opus 39 (1899) Jean Sibelius 
First movement arr. George C. Wilson 
Wind Symphony 
Karen Archer, clarinet 


Feste Romane (1528) Ottorino Respighi 
| Circenses arr. William A. Schaeffer 
Il =] Giubileo and Nicholas Francis 
lll L’Ottobrata 
IV. La Befana 
Concert Band 


Anthony Pezzetti, horn 
Kevin Woolfe, mandolin 


Notes 
compiled by Stephen Chenette 


Richard Strauss (1864-1949) composed “Festive Music for the 
City of Vienna” in 1943, when he was 79 years old. He wrote it at 
the request of the Vienna Trumpet Corps and in appreciation of 
the Corp awarding him their first Beethoven Prize. The first North 
American performance was given in 1982 by Stephen Chenette 
and the University of Toronto Brass Choir. 


Bruce Mather was born in Toronto in 1939. He obtained his 
Baccalaureat and Doctorate degrees in music at the University of 
Toronto. He holds an MA from Stanford and has studied at the 
Aspen Festival and the Paris Conservatoire. His teachers of com- 
position have included Godfrey Ridout, Oskar Morawetz, John 
Weinzweig, Darius Milhaud and Olivier Messian. Since 1966, he 
has been a professor of composition and theory at McGill Univer- 
sity. Advanced Harmony (also the name of a course which he 
teaches) is dedicated to his McGill colleague, Robert Gibson. 


Silvestre Revueltas (1899-1940) was a Mexican violinist, teacher 
and composer. Sensemayd is a Mayan word referring to a ritua- 
listic popular rhythm or song. The work was inspired by a poem 
by the Cuban poet Guillen which recalls Africa and African tribal 
rituals - a chant about the killing of a deadly snake. Revueltas 
transforms the poem into musical terms that are at once strange 
and terrifying. It is entirely in asymmetrical meters; mostly 7/8, 
but including 7/16 and 11/16. 


Jean Sibelius (1865-1957) was 34 years old when he composed 
his first symphony. By then he had already become famous for 
having written Finlandia and other nationalistic tone poems for 
orchestra. The first symphony is largely in free fantasia form and 
it begins with an introduction in which the clarinet sings a mourn- 
ful melody over a timpani roll. Sibelius did not see himself as a 
“literary musician”. He wrote, “For me music begins where words 
cease. A scene can be expressed in painting; a drama in words; 
a symphony should be first and last music.” 


Welcome to this University of Toronto 
Wind Ensembles Concert 


Your presence here this evening gives our students a very 
special performance opportunity and all proceeds will go 
towards scholarships and bursaries for Faculty of Music 
students. 


For a limited time you have the opportunity to provide 
more student aid and have your donation matched by the 
Province and the University of Toronto. By giving to the 
Faculty of Music Trust Fund, other scholarships awarded 
through the Faculty of Music or by establishing a new 
scholarship, your donation will triple and provide student 
aid now and in the years to come. 


This special campaign, the U of T Seat Sale, is in effect 
until March 31, 1997. The time to act is now. 


For details, please read the information on the reverse side 
of this page. For more information about this one-time 
opportunity please contact: 


Ginny Medland Green, Development Officer 
Faculty of Music, University of Toronto 

80 Queen’s Park 

Toronto, ON M5S 2C5 


Telephone: (416) 946-3145 
Donations are accepted by VISA, MasterCard and 


American Express or by cheque made payable to the 
University of Toronto and mailed to the above address. 


U of T’s Seat Sale for Student Aid 


The University of Toronto is where great minds meet — talented students 
and extraordinary faculty. From every part of Canada and around the 
world, our students are the new generation of leaders. 


With reduced government funding, the days are gone when any university, 
even one as large and diverse as U of T, can be all things to all students. 
Partnerships and private support, together with a strong academic plan for 
the future, will ensure the university is competitive with the world’s best 
public research universities. Our ability to award scholarships has not 
increased with the growth of outstanding students with financial need. 

The university has already shown its commitment to attract private support 
for student aid by converting its endowed adjustment fund to allow up to 
$40 million to be used to match private donations to student aid. 


Now for a limited time the province will match each dollar donated to a 
university’s student aid endowment. Interest from the endowment will 
provide student aid in the years to come. But the government’s program 
is only in effect until March 31, 1997. The time to act is now. 


U of T is the only university able to triple the impact of these donations — 
and triple the incentive to give. Each dollar donated to student aid will be 
matched twice, once by the province and once by the university, turning 
one dollar into three. The “treble effect” is only possible at U of T and 
reflects our commitment to student aid as a key academic priority. 


To promote the program, U of T is mounting a special campaign — 

a Seat Sale to encourage alumni and friends to take advantage of this 
opportunity. Why.a seat sale? Because, like an airline seat sale, the 
matching program provides a limited-time opportunity for alumni and 
friends to help students get to where they want to go — U of T! 


There are many compelling reasons to give to student aid at any time — 
from recognizing academic promise and giving back to the community 
to helping excellent students get to U of T. The matching gift program 
provides an even greater incentive to give now and make an impact that 
will last for years to come. 


Please support U of T’s seat sale campaign. Your generosity will provide 
vital support to the best and brightest students. 


Ottorino Respighi (1879-1936) is best known for his trilogy of 
symphonic poems that celebrate the past and present glories of 
Rome. Feste Romane was composed in 1928 and is the last of the 
set. Respighi has supplied the following comments: 


“In Feste Romane | have attempted to summon up visions and 
evocations of Roman fétes by means of the maximum of orchestral 
sonority and colour.” 


I. Cirenes (Games in the Circus Maximus) A threatening sky 
hangs over the Circus Maximus; it is the people’s holiday. Hail, 
Nero! The iron doors are unbolted; the strains of religious song 
and the howling of wild beasts float on the air. The crowd rises in 
agitation. Unperturbed, the song of the martyrs develops, conquers 
and then is lost in the tumult. 


II. The Jubilee The pilgrims trail along the highway, praying. 
From the summit of Mount Mario, there finally appears to ardent 
eyes and gasping souls the Holy City: Rome! Rome! A hymn of 
praise bursts forth. The churches ring out their reply. 


Ill. The October Festival The October festivals in the Roman 
Castelli, covered with vines; echoes of the hunt, tinkling bells and 
songs of love. 


IV. The Epiphany The night before the Epiphany in the Piazza 
Navena. A characteristic rhythm of trumpets dominates the frantic 
clamour. From time to time, above swelling noises, float rustic 
motives, salterello cadences, the strains of a barrel organ from a 
booth and the appeal of the “barker”, the harsh song of the intoxi- 
cated and the lively stornello, in which is expressed the popular 
feeling: We are Romans, let us Pass! 


——— 


Members of the University of Toronto Chamber Winds 


Flute 1 Karen Wieringa 
Flute 2 & Piccolo Laurie Deratnay 
Alto Flute Nancy Woods 
Oboe Sarah Jeffrey 
English Horn Keri Skitch 
Eb Clarinet Michael Westwood 
Bb Clarinet Karen Archer 
Bass Clarinet Michele Jacot 
Bassoon Lisa Griffiths 
French Horn Darren Kirkpatrick 
Trumpet Andrew Burditt 
Trombone Brad Ritson 


Members of the University of Toronto Brass Choir 


Joseph Corcoran 


Bass Trombone 
Leonard Winsor Sean Steiger 


Tuba 
Inderjit Mudhar Billie-Marie Crossman 


Left Choir Right Choir 
Trumpet 

Andrew Burditt Andrew Prins 

Gregory Colley Andrea Kerkos 

Suzanne Reial Matthew Brooks 
| Kelly Devenish Stefan Rettig 

Denis Mastromonaco Donovan Fuller 

David Locke 

Trombone 

Jacqueline Collins David Moulton 

Brad Ritson Nevawn Patrick 


Timpani 
Otto Hauser 


Members of the University of Toronto Concert Band 


Piccolo 
Laura Gazzellone 


Flute 
Hilary Chance 
Marsha Elliott 
Elizabeth Janson 
Stephen Lam 
Rebecca Obedkoff 
Maria Papaiounnou 
Danielle Stock 
Sarah Thompson 
Nicholas Ursa 
Rosanne Wieringa 
Raven Wong 


Oboe 
Keri Skitch 
Shelby So 


English Horn 
Sarah Jeffrey 


Bassoon 
Cathleen Biggs* 
Paolo Pietropaolo 


Contra Bassoon 
Graham Martin 


Eb Clarinet 
Alanna Bello 
Michael Westwood 


Bb Clarinet 
Karen Archer 
Alanna Bello 

Megan Chellew 
Beth da Costa 
Lisa Fernandes 
Tracy Lai 
Lindsay McWaters 
Carlos Melendez 
Leanne Noble 
Allison Norman 
Fiona Smith 
Richard Talbot 
Michael Watson 
Robert Woolfrey 


Alto Clarinet 
Lisa Fernandes 


Bass Clarinet 
Katherine Dobson 
Michele Jacot 


Contra Clarinet 
Richard Talbot 


Saxophone 

Michael Bland 
A. Wallace Halladay 

Craig Lue 
Jennifer Scott 

Mark Tse 

Larisa Williams 

Kevin Woolfe 


French Horn 
Laura Bending 
Erin Cooper Gay 
Melanie Muir 
Anthony Pezzetti 
Gail Van Nes 


Cornet/Trumpet 
Jennifer Attenborough 
Matthew Brooks 
Andrew Burditt 
Jeffrey Chong 
Graham Church 
Gregory Colley 
Mark Dalley 
Laura Dean 
Kelly Devenish 
Kelly Dupuy 
Donovan Fuller 
Meredith Gingrich 
Andrea Kerkos 
Rebecca Lewis* 
David Locke 
Graeme Miller 
Lia Nicholls 
Andrew Prins 
Stefan Rettig 
Misha Rohac 


* manager/librarians 


Trombone 
Nicholas Clayton 
Jacqueline Collins 
Joseph Corcoran 
Nicholas Francis 
Julie Honsberger 

Michael Kearns 
John Michailidis 
Nevawn Patrick 
Brad Ritson 
Alex Sanna 
Sean Steiger 
Cheryl Szombati 
Leonard Winsor 


Bass Trombone 
Will Fletcher 
Colin Harris 
Sean Steiger 

Leonard Winsor 


Euphonium 
Matthew Clark 
Paul Dionne 
Anna Hudgin 
Andrew Shaw 
Leslie Wong 


Tuba 
Adam Brox 
Billie-Marie Crossman 
Paul Denomme 
Inderjit Mudhar 


String Bass 
Daniel Found 


Piano 
Tracy Lai 
Stefan Rettig 


Mandolin 
Kevin Woolfe 


Percussion 
Edward Choi 
Julia Cleveland 
Stephen Gair 
Otto Hauser 
David Malito 
Colin Webster 


# 


Next Wind Symphony Concert 


Saturday, March 22 
8 pm 


Stephen Chenette and Cameron Walter, conductors 


Heritage of the Band 


with guest artist: 
Lorna MacDonald, soprano 


MacMillan Theatre 
Tickets $5 
Box Office 978-3744 


Next Symphony Orchestra Concert 


Saturday, January 25 
8 pm 


Dwight Bennett, conductor 


Glinka: Russlan and Ludmilla (Overture) 
Bartok: Violin Concerto No. 2 


with guest artist: 
Elissa Lee, violin 


Sibelius: Symphony No. 2 
MacMillan Theatre 


Tickets $10 / $5 
Box Office 978-3744 


MacMillan Theatre 


Fred Perruzza, Director of Operations 


